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. ® : b B 2 A Chinese Orchestra. The
Origin of the Violin
e ?:
and the Fiddle-Bow
Qpportunities for Study in the Metropolitan Art Museum
__Object Lessons in Musical Evolution—Primitive
Forms of Bowed Instruments.
By H. E. KREHBIEL.
ention of women's clubs brought together many
" many minds and multitudinous interests, Among
epr i musical clubs were neither the
e the us in the pursuit of their aim:
the organizat vomen throunghout the
J ’ nolitical ones not excepted, have done as ch as the
aiaal ¢ to advance their aims.  Throughout the great \Wess,
. d with rv cast of the Mississipui
' ' it tive agents in stimulating
ti Iso been the mainstay
ncert-g Iv all the cities and towns
¥ Vi singers the arrangements for
..,_. - ’ hrough agents here (a
of ind the local clubs. Some
f the zea erg has no doubt been frittered
qway in the pursuit of inconse juential things and ill-directed ef-
{nrt. 38 by their programmes and indicated by the letters
_\' + {01 and d n received by artists and critics in the |
larger : esnecially New York and Boston: but much oi
the hie been well 2 ed. and has made for the good of the
art generally as wi | as locally
at the conventnon of the Federated Clubs could
st have been held in New York when the city's musical activities
were at t! ght. The opportunities to learn which our opera
house t rooms would have offered in a week would have |
heen mOTe [ r doctrine, for reproof, for correction and
for instr rtistic righteousness than all the talk which
shev : in a month, Whether or not the attention of
the m 1 vates was directed to the Croshy Brown collection
f mus ents housed in the Met ditan Museum of Art
we t t. those who failed to see the collection be-
cans . ¢ advised to do 50 miss an opportunity for
ot \ npor to the neerts and operas which
¢ be offered them collection is not only large; it is
ation of the principles in-
| the strict nents and of their his-|
¢ t is alsn admirably arranged and intelli-|
gent q he special ir n to the kevboar.d
stringe sruments by Mr. A. . Hipking being an excellent
nret for 2 view of one oi the treasures of the collection—one
+i the first pianofortes made by Cristofori, the Italian inventor of
|
the instrument . -
How instruction of a most entertain-|
inp charn oy extracted from the 1 or wood, its string or strings |
piishy T may be sug- !¢ { horsehair or gut, and its bow |
ges P nis on the primi f bambo r ash, with its tuft of |
tive bowed instruments which were the horsehair held by & knot at the point

hee ingers against

of the leather strap, the
es the tension of the
produces ¢fects

on of the kemanneh iz

n eur photograph ap-

from

2 0f u musieian
The fuet that the annual music fes
tival of the Litchfleld County
14 in Norfolk, Conn.,

the
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Chornl

term, strictly speaking,

upon an instrument of

Union iz to be

this week gives timely interest to

in the plural, alatecuek,
T e e T et tory of one of the compositions wril
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second musician from the left plays the Ur-hien

A Siamese maiden playing the Saw-duang.

COLERIDGE-TAYLOR AND THE NORFOLK FESTIV/.LS

\lr. Krehbiel had supplic

the theme

d h

“Afte
a letter to the biographer,
T
Taylor and T went ir

r supper,” says Mr. Stoeckel in
“my wife

library

went o the and Coleridge

to nnother room tn

She began ¥

ying on
2= Tiy-

nave &

, &and sudder

unworthy of 8 man sand was contemplate the e d [} . Jumped to ki
; i by the Prophet. Lane says ' - it and said, "What iz that Jovely mel
atything it was the that the aluteeyeh are of very dissolute € o} It was an Afriean slave song
Iym, the water-organ oF iue DAKRIY re regarded as searcely less 8q ealled ‘Keep Me from Sinking Down
ble characters than the publie s r Gond Lord' which has nover been in
 hired at ne B3 hich ¥ ¥ the books, as it was taken from the
to amuse | Properiy. | oleridge-Taylor had visited lips of a slave directly after the wa
St it ma on these occasions the United 5t & in 1994 on the In+) hy u teacher who went South and
Te uUsui upplied with brandy or vit of the Coleridge-Ta p Choral | pave it to my Inte father
oth pir | which 1t Society, of Washington. 1y 1 Battell Coleridg
sometimes rink til nejther T fid, and on b 1to the librury and asked my wife to
sing nor plas The instrument used to! * : ur with Mr. Hurry | which she did, singing
accompany their singing is a rude kind snd received an invitition : the same time, He then
of viol, ealled rebab-el-mooghunnce. Carl Stocckel to pive a coneert 0] suid: ‘Do lot me take it down., I wil

In Oetoher, 1908, Mr, Steeckel
being in England, invited him to eon
duet his “Hiawatha" music at the Nor-
folk festival of 1010, and it was on
this visit that he conceived the plan
of composing his violin concerto. In a
biography of the composer, written by
W. C. Borwiek Sayers mnd published

or “singer's viel,” if it has two strings,

and rebab-

eh-gliacr, or “"poet's viol "

as only one, It is about thirty-twe
#, has & frame of wood with
parchment belly and an open baeck

like the American banjo. The foot on
which it rests iz a rod of iron, like the |
rest of the wioloncello, of which in a

icked, not rubbed. inches lon

n of the vielin bow, and
o¢ the violin zlaimed by
say that a rude .n
still to

The {uventio

therefare

who

the Hindus,
ravanasiron

rument
ocensionally in the hands of way it may be said to be a progenitor, in London a few months ago, the
nks) was invented in| This is also the case with the Leman- origin of the eoncerto is told the
ot less than 6000 yesars' geh. The string is of horsehair and words of Mr. Stoeckel r Tt
mplest form of 3 bowed in-!the bow is u&lso like 'that of the had written his “Bamboula"™ for the
wn in the ravanastron 15 Lemangel. | festival, an orchestral work for which
be four the Chincse wr-hien The rebab is nlways used by the F"-'h‘

yet be seen | .
’ lie story

which may tellers, or reciters of ro-|
i 3 . 1 Ya ato Soa s others Yor-
P aa of the Chiness th mances, who ply 12 Wiotsawian Anil o d it into Spain, say others. Per
Aty s snid, was introdueed [ ¢ oy oF the coifes shops in' Calro to haps, nlso, the wviolin was independ
fnte China by the Buddhist mionks; but| .. _ .. i ently invented by some of the peoples
3 attract custom. When Lane was in h y hd s 41
t I { ton uction exX- g 3 . 3 surope.  The prmans hnd o fiddle

f the p ole of tone production ex t there were sbout fifty of these of Eurupe The German I B ; fide
i the fidd! ow was known ) he ninth century A. . and there

e fiddle b k romgncers in Cairo who did nothing | '™ t $ I

ire references to the fiddle-bow in Ger-
men writings of the twelfth and thir-
Volker, a hero in the

) years ago
srtistic n people as the

is ssin . 3 :
18 58 else than recite the story of Aboo Zeyd,

Mirnge that » & romance suid to have boen founded

chanting the poetry, preluding on the
robah, and filling the pauses between

¢, A round stick is thrust
le of the cylinder. It

(R ny b 1g
through the

# manuscript of the eleventh eentury

and pictured in carvings of the twelfth,

n & head heldin egs for . HLRNZAS ith short interludes. :
= ¢ &P !1 K e 5 ot hor ;. : The Welsh, always enterprising when
the two sirings of Waxed 34 . t Nowing illustration
: L] h There Lane giv he following 1LUSIIANON [ o o mes to pushing claims for original
rE i nata L I8 af t} hegir 14 h . \ : +
gut (in i of the beginning of a chant: | discoverics, helieve their original fiddle

oard like that of the violin :
: to have beon their erwth, which instru-

glish literature as the

& instrume uitar tribe, but

iy of the gul

ment got into En

e atrin ' ) { the produc
- ;: gs are stopped for the § : u i * Spain had a violin in the
. 4 oifferer y :
85 Sonen of Gluers ot ¥ ‘r'}, £ i twelfth century. All these European
simple press gt them, This is ' :
Ple pressure agninst e ] petpumonts hud bodies of wood, with

Bso the

case W the raweduany annd .« of various shapes in their
which the vousr - oM n ; 3 )
ht.. the young lady from Siam is 3 But they were cumbersome and
Paying in our photograph. The strings d wa with which they were played

The pres-

Me get into vil on by m very primi-
Eve bow, which is merely s piece of
bamto, bent by a tuft of horsehair held

contrivances

ot form of the violin was settled about

»d years sgo,nnd since then

] S T M . P b o hu 4
::b. knot ut cach end. The horschair, :: - = o i :‘ v ore has beer no change in the struct: |
b h tesi een the o | - it} ) e R
d with resin, moves between the ! Vg ¥ '.'. .-,.:l__a._... - \-‘-j ure of the instrument. Now .1',11\1' the
— — e | difference between Enst and West: The

"o strings, both of which are sounded |
¥hen the bow is drawn back or forth. l

= ded gurs mafleyn ey -0 HiGlAS | dovelopment of the violin was arrested
lnfh-r it had been wrought to such per-
| fection from every point of view, sci-
and artistic, that further im-
provement bafed human ingenuity;
the Oriental fiddle all its types is!
to-day what it was two thousand years
ggo- o relie of primitive civilization in |
peet of form, materinl and upacityl

First cousin to the ravanastron and
¥r-hien s the kemangch, whose origi-
8l bome wus Persin, but whieh is|
Bammon row in Arabis, Egypt, Turkey
84 other Orientsl countries. Never|
Rind it rames; wherever you turn to
the East you will find it with ita

i h OF resonstor, of cocoanut ghell,
‘Ill:, or soundbeard, of fish skin,
i 1

s the yebhab which is set down in
as the progenitor of the
rebeck, the ndmired instrurient of thl‘!’
Provencal troubadours, from which, it|
is said, eame the violin which we know.
Crusaders brought it from the Enst|
inte Europe, suy some speculntors, fnrl res
here all is speculstion. The Moors car-" for expression.

It 1

the | entifie

books

Giecks never sssimilated 1t teenth centuries
e on events which happened in the mid- | | . 4
: - 3 T : | Nibelungenlied, fiddles all night long
Neverthe it is very likely that in|dle of the third century of the Flight . ! :
" 5 v while on guard in front of the paluce
ke ravanastron and wur-hien we have uand suppoxed to have heen written not K } 1 (Attile), and when thi
’ - [ 1 .txe Alln 4 ne 1en L
the enriiest form of the violin, This long afterward. It fills ten or more
o : } 3 massacre of the Burgundians begins |
fiddle is & small evlinder of wood, one smull quartos in print and is half-nar- ; =
> e = Sty plays the maddest of his tunes about
tie of wh covered with a tightly | rative prose and half dramatic poelry. : i p
2 y _ ; A ¥ the ears of the murderous Huns. The
drawn bit of suakeskin on which rests  The sha#r (poet) recites from memory, | . ., i
Anglo-Saxon “fithele™ is mentioned in

sometimo,’

“For severnl days some of the 'Bam-
bouls' rhapsody had been running in
1y head, and the thought came to me
that perhaps Coleridge-Taylor might he
induced to write n violin concerto, us-
ing this African melody in the adagio

movements, I proposed the matter to

him then and there. He said that he
wid delighted with the idea and would
undertake it He was, of ¢aurse. to
take M and to receive an
hotorarium In due =enson
the manuscri violin econcerto
reached me. 1 took it at once to Mms«.
Maud Powell, as the work was dedi-
ciled to her and she was to give the
first rendition My origingl supges
tion to Coleridge-Taylor was that the
congerto should be founded on three
Afriean melodies characteristie of our
so-called Southern negro airs. When
we went er the concerto we found
that the second movement was based
on an African melody, but not on ‘Keep
Me from Sinking Down,! which Cole-

ridge-Taylor had found that he could
not use, nnd le had substituted ‘Many
Thousands Gone® for this movement. In
the third movement he has used ‘Yan
kee Doodle’ quite frequently, which, of
course, is not strictly an Afriean mel
ody. We agreod that the second move-
ment was a beautiful of
hut both the first and third movementa

and un

plece

seemed 1o us rather sketchy

sutisfuctory

“While 1 what to

write about

dering
to

was

Lole ruim‘-

Taylor I received a letter from him re
questing mie to throw it into the fire
and saying that he had written an en-
tirely new und original work, all the
melodies being his own, and that it was
& hundred times better than his first
composition. [ returned the Hrst com-

to him st once, ns it seemed

positior

& pity to lose the sccond movement;

und u few weeks luter the score of the

secoitd concerto grrived. [t was tried
and found highly Its
first rendition was at the Norfolk fes-
tival of 1912, being played by Mme. M.
M., Powell, under the directorship of

sutisfactory.

After the first concerto
did not use nand
contain the air 'Keep

Arthur Mees.
arrived, whieh
which did

we

not

music, '
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A musiclan from Maorocco

e
]

An Alatee playing the Rebab.
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S

season, and is already booked
most of the symphony orchestras and
many elubs in the East and West.

with the Boston Symphony Orchestra.

th the Cincinnti orchestra, with
which he maide his first orchestra ap-

in

w

pearance Americn.

Hermann Weil, the German barytone

e
,§_ i

| 3 . :
Gatti-Casazza, Humanist,

Talks on Modern Opera

7 | pragmatists, and in this fact

il ™ tively easy to sin

“ '+ | consequence is that

E 1
Carl Friedberg, the pianist, will make ' the stars.

l : his third American concert tour mext upon to si
with | is usually lamentable. Rossini,

Mr. Friedberg will play three times | training two y
in Roston next season, one sppearance | liminary lesson.

| out

To Fill Out Our Repertory,

He Says, We Must Borrow

from Operas of the Past—and There

Lies the Difficulty.

“~ IULIO GATTI.CASAZZA is some-
J’ thing more than a mere operi-
tie impresario; he is u rtudent

of men, wamen and affairs, of history,
of polities, and of a hundred and one
other things of which those who con
trol our operatic and dramatic des
tinies are supposed to have little
knowledge In short Signor

Casazza i3 & humanist Th 10
know him would never call him an

er would

aptimistic humanist, but net
they call him a pessimistic one.
who have known him but slightly have
averred that he is & eynic, but it is to
be fenred that these persons belong to

come

the category of incorrigible xent
mentalists, & category, alas, o too
numerous in this prosperous land af

ours, & category that refuses to open |
its eyes for fear of seeing something
which might disturb ite complacency,
oF ita ears for fear of hearing sounds
which are not produced by the angs
Signor Gatti-Casazra does nof, indeed
belong te this precious band, his eyes
and ears are very much apened, and
the men and women he knows are of
desh and blood, compounded enually of
virtue and frailty, While believing in
ideals, he realizes that the perfect
approach to any ideal is but a dream:
that at best we can but spproximate
Signor Gatti is one of William James's
lies his
SucCess.

So it is that when he speaks of opera,
its changes, 118 present and past condi-
tions, its artists, its future, we may be
sure that what he will utter will have &
foundation four square upon the facts
of this earth. He is no lcarus who will
scorch his wings at the Sun. He will
Leep upon the earth and speak with
the tongues of men. Whereupon your
sentimentalist no doubt will become
grievously offended, finding that the
general manager of our greatest op-

e - A
— ; 8% | atic institution refuses to attempt

werial flights from the springboard of
illusion.

“(peratic art changes with the u_rnf.s."
said Signor Gatti recently to a Tribune
representative. “Each age possesses
ita type of opera, and for that type
are trained the artists. The opera of
to-day is typified in Italy by Pueccini,
Mascagni and Leoncavallo; in France,
by Massenet; in Germany there is
\\.'nxner and his school, and luckily
Vozart. Now modern opera i8 compara-
g. No long training
in bel canto is required for a successful
debut in Puecini or Mascagni. The
s singer no longer

| will work seven or eight or nine years

to perfect herself in the art of song.
nd make a

She will work two years &
debut in a modern opera. She will sue-
| cead and soon will enter the ranks of
When, however, she is called
ing in an old opera the result
Bellini,
singers

or the earlier Verdi require
that

truined in the old school, and in
ears’ study is but a pre-

wNow, & peeuliarly unfortunate con-,

He will also play a return engagement| 4iion thus arises for an opera hause

to-day. The old eomposers would turn
one, two or even three works a
year, with the conseguence that the
mass of available operas was tremen
operas all composed in the style

g dous,
of the Metropolitun Opern House, who | the time. But our modern com:
: of ime.
¥ is redéngaged for his sixth Ameriean posers have no such facility. It is
o detropolitun season, will for tho first Jften that one opera in five or six or
E time since he has been in this country cven more vears is what they accom:
he able to a \t concert engngements.| .. . : ras 1
m".'" Ha 'I 1 h il I'\l .-. o -nt:.. plish. The result is that of operas 1n
b i ¢ Wil b 1 the Metropolitan until the modern school there are not enough,
4 e Al v} d will deve nrek wil | * ¥ v
,:_,_ : =0 ..lnn‘: ur;'l “\ ". levote March and April or nearly enough, to form a repertory
L 1 ¢ L0 o cers (4] L >
! 1 RIS " This, of course, means that we must
— 1 Wa, so we |
:. t‘ U'nion Hill is to be the scene next foll back on tne ol wor'nh .ndr art
i LN month of & series of concerts, under have a condition WHETE: SHEFN RNS £

= the suspices of the International Musie
The Kemangeh,

“|be held on three successive evenings,
the first being devoted to German com-
positions, under the leadership of Will-

VMg

e from Rinking Down,’ 1 wrote to]

Coleridge-Tuylor and suggested that he

[ Pestival League, Ine. The concerts will | of the repertory,

ists exceedingly capable in one portion
but far less eapable in

e

and the Metropoli-

the Berlin Opera, t 2 1
Mr. Sembuch’s role,

tun Opera House.

ul alk y - . i nhares i -
should make a y_r]‘tnrnu. n.rr,u]g(‘nnn'. fam .Lorr‘l‘onh rg. the second to.lullan that of Siegmund, is one in wh‘wh he
of thiz air either for violin or 'eello.| musie, with E. A. Beasley directing| has appeared at the Paris Champs |
e responded with promptness and' and the third night will be American | Elysees, the London Covent Garden,
ent wlong with the second concerto ! night, given over entirely to domestic und in Berlin.

i arrangemeont of the sir for vielin' works, sung and played by th 0

I ATFADg v I nn A, & and 7 ¥y the com- of war paper

wnd or stra. Th ¢ played na an' hiced choruses’ and orchestras of the
cneare by Mme. Powell at the time of | German and Italian nights. This
the rendition of the concerto.” . putriotie performance will be us

Archer Leslie Hood,
orporitors of the Inter-
national Music Festival League.

The Union Hill coneerta are one of

o - | leadership of D

- -
otie of the

Verdi's Requiem at the

Polo Grounds.

are to be given under the inspiration

of the Internationul Music Fostival

The Polo Gr s this afternocn will | League throughout the country, to
be the scene x OD¢ - presenti- culminnte with a week of international
tion of Vardi's “Requiem Maszs” To music in this ecity, at which it is ex-
pain greater intimucy between sudi- pected, according to the league, that
enca and performers the huge stage | ot least 40,000 voices will be heard.
necessary to accommoidnte the vast The league states thut ita efforts have

n threefold obhject, to promote the love
of music in general, to foster com-
munity singing in particular, and to
use musiec as a means of welding to.

ensemble has been so constructed ns
to form a continuation of the shorter
wing of Brush stadium, which extends

derthe towna of Fran

a number of similar performances that ! presentation of the fruits

+ing

into the centrefield nand virtually
closes the gap between the two gether the various national elements
flunges. A monster sounding board | that constitute the American people,
hus heen placed back of the stage,
upon which the chorus is pla in When Pasquale Amato, the Metro-
tiers, und a marquee overhead to aid  pelitan Opera House barytone, appesrs|
proje s the sound, at the Carl Stoeckel Muzie Festival,
The sae of the blenchyts tolat Norfolk, Conn., next Wednesday,
re a more effective presentation | June he will sing two of his best
of the Verdi mass entails the abandon- | known arias. from “Pagliacci” and from
t of 12,000 seats. The "bleacherite” | the “Barber of Seville.”
i1 on fee, woever, has not been |
suspended for that renson. Those who | Pasguale Amato, who heals the
I g the Giants eirele the bases ' mysie League Committes on Park
hail paid 60 cents for the privilege, may  Muysie, announces that the first free

enjoy the “Requiem™ thig afternoon at

rast, Six thousand 1 take

|with the Park Department, wil

. the old bleache wrlea 50 '
seats at the old bleacher price of 50 plyes in Contral Park Mall on Monday
cents are to be had in the grandstand.| svening, June 12
In case of “overflow™ crowds, a see-|

tion of the blenchers, directly uhultmc:' To-morrow evening In the Yale Bowl

of outh wing of the stadium, will | Madame Melanie Kurt and Johannes

|-". < vn apen | Sembach will sing the principal roles
. . 3 " f " i

The performance of Munzoni! |n the open-mir production of Wag-

Requiem” will consume about two|per's “The Valkyrie” to be given there

hours. Louis Koemmenich will direet | hy the Metropolitan  Opera  House
1 s #1111 P X n
the perfur'mnr.u.'. Lueille I.-ll,l’tl.f‘f,!!“rc‘.‘ Madame Kurt will take the
Gievanni Zenatello, Maria Gay

and | nart of Sieglinde in which she has ap-

Leon Rothier are the solo urtists, pesred at the Liepug Royal Opers,

rark concert arrunged in cooperatien |

1

j:!iclntmn an well

A valushle eolleetion

Il denominstions iseued
nment in the various |
ce has been donated by
Ernest Schelling to the Allied Bazaar
to be held at Grand Central Pulace,
June § to 14 |

of =n
Go

money
by the

Dr. Frank Damrosch has given publie
of many
years of experience in the higher walks
of musical pedagogics in a volume en-|
titled “Some Kssentinls in the Teach-!
of Musie,” which has been nub-
lished by G. Schirmer. It a little
book, but one that is pucked full of
sound advice to teachers who view
their profession seriously anid students
who aim st something more than the
ability to twiddle their fingers over
;;ianofarte keyboard or entertain
their friends with idle trilling. He
argues that the true purpose of music-
study is to create the capacity for ar-
tistic self-expression. [He wants 10
train the mental ear, as well as the
shysical, to develop the faculties by
;\ha-‘h music is apprehended, compre-
hended and expressed before taking up
the technical practice; to teach the
thing itself —time, pitch, metre, rhythm

before the symbols which stand for
them. His method contemplates that
a child shall apply musical experiences
ard Jiscover technienl details for him-
self. I1f a child has a clear conceplion
of what he wants to expross and a
desire to express it, he will find the
way under the guidance of a teacher
who will lead. Association of intel-
lectual, sensuous and emotional impres-
sion should be ecalled to the mid of
memory, which should be cultivated by
as mechanical repe-
tition. And so Dr. Damrogch goes on
developing & method of study which

the

is based at every step on enlightened |

interest and desire for expression, and
reduces the mechanical elements to
their lowest terms.

.

-

'
oider operas, which, none the less, they
must sing:

“Now, Afty years ago the opera
houxcs had the advantage not only of
posarssing a far larger number of
works of the time, but singers all of
whom were grounded in the art of song,
and whke, therafore, could sing with
facility in any schosl, Indeed, when
Wagner appeared they eas turned to
his warks and outdid those who may
sing them to.day and who have not
heen thus grounded Ever n the
operas of Puccini and Leoncavallo, the
singera who are most ceessful are
those of the old tradition. Mr. Caruse

Wr excellent example of thin
Though the greatest tenor in modern
Ialian opers, he was trained for the
worka of bel canto. If singers would
orly realize that though they may sue-
cesd in the modern operas with only
two years' study their success
would be far greater with six years of
preparation, then we might hope for
better singing to-day. But the com=
mere appenl in a commercial sge I8
diffie deed, to resist—indeed, al-

mast impossible

“] am thus firmly convineed that the
basis for the proper presentation of all
opera is a knowledge of the art of song,
and until such & knowledge returns the
old works can receive no such presens
tations as in former days.

“To-day the ensemble of productions
and the average of acting is, howavar,
undouhbtedly higher than it was former-
ly. But there are few such great per-
sonnlities. remember that
performances of ‘Les Huguenots,' as
Metropolitan, once contained such
names as Vietor Mayrel, Lilli Lehmann,
Jean and Edouard De Reszke, Nordiea
and Plangon nne bill, we may
well rub our eyes! It is to my mind
unquestioned that this demoeratie, sei-
entific age has weakened the power of
the immgination in both creative and
interpretive artists, What we have
geined in organization we have lost in
individual fervor and spiritual insight
But in this the opera is not alone--the
sime stute of affairs exists in the the-
atre, wherea great acting is becoming
rarer and rarer.

“This condition is not peculiar to
America—it i3 equally true of Europe.
The operas that are popular here are
the ones that are popular in all other
countries, and the same in less measure
is true of the singers. The world, in-
deed, is becoming more and more of
a unit.

“To my mind the basis of a popular
operatic art must always be melody.
This is the reason that the old works,
when well sung, are always popular.
It is indeed the reason why Wagner is
popuiar, and it certainly accounts for
the vogue of Puccini and Massenet. [
realize that works like Debussy's
‘Pelleas ¢t Melisande® are master-
pieces, but popular appeal will always
be small. Of young composers, Italy
has Zandonai end Montemezzi, the
fermer to me perhaps more truly
original than the latter, whose musie

a Wagnerian tinge, In France
there are Dukas und Ravel, ‘Ariane et
Barbe Bleu’ is the ereation of & manter,
lll1:'. iled because of 1ts undramatic
bretto; Ravel's 'L'Heure Espaguole' [
bought to produce at the New Theatre,
but unfortunately the Metropolitan is
n'E!ng- her too big for its presentation.
" ia undeninble that the modern
list is far from copious, and to fill ont
our repertory we must borrow from
the operas of the past. Thus, we are
at n double disadvantage —the paucity
of modern works makes necessary the
inclusion of works writien for artists
trained in bel canto, while at the same

time there are to-d
. = ay very few such

When wa

ail on

Borodin and His Cats

. Rimsky-Korsakoff's “Les Annales®
in a translation by Edward Biddle, are
appearing in “The New Music Review,”
published in this city. The last chap-
ter is devoted to the impoaitions prac-
tised by his friends, pupils or poor
relatives on Borodin, the composer of
“Prince Igor,” the novelty of the last
Metropelitan season. Also to the slip-
shod housekeeping of Borodin's ‘wife.

| Concerning the latter, Rimsky-Korsa-

koff has this to say:

"It is to be observed also that his
wifu, Catherine Sergueievna, suffered
continually from asthma, did not sleep
through the night, and only arose at
midday. Borodin cared for her at
night, arose early, and thus did not
procure a due proporticn of sleep. The
entire domestic life of the couple was

full of disorder: no fixed hour for din-

ner and other meals. Arriving one
night after 10 o'clock, | found them

ebout to sit down to dinner. Without
taking into wecount the young chil-
dren that they adopted successively and
brought up, thele lodgings continually
served us an asylum for numerous rela-
tives, poor or on thelr way somewhere

who fell ill and even lost their reason.
and Borodin cared for them, estab-
lished them in hospitals and visited
them, The four rooms composing his
apariment were often occupied by sew-
cral of these visitors, some sleeping on
the divans and others even on the floor.
It often happened that the master of
the lodgings could not even touch the
pinno, as some one was sleeping in the
adjoining room. The same disorder
prevailed at table: severnl cats that
th Borodins harbored would get upon
the table, put their noses in the platea, :
v jump upen the backs of the guests,
Ihese felines luxuriated in the pro-
tection of Catherine Sergueievns. Their
Lilographies would be recounted. One
was  called ‘Fisherman,' because he
succeeded perfectly in catching small
fish through hWoles in the ice of the
Trozen 1ivers. Another, named ‘Le-
long,’ had a habit of seizing other
cuts und bringing them to the Bores
dins, who housed them, More than
onee it has happened to me (o dine
with them and to see one of these cats
cross the table to my plate. 1 woul

chase him eff; then Catherine Ser-
gueievna would take up his defenge
and recite his biography. Anoth

placed itzelf on Borodin's neek an

honted nim pitilessly. ‘Come, sir, this
is too much this time,' Borodin would

aayv. But the ecat never stirred and
strotched itself comfortably or his
neek.’



